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Three Beadtifol Photographs. — ^The por- 
traits of Madame Giuditta Altieri, Oscar Pfeif- 
fer, and I. B. Poznanski, recently taken by 
Gurney, and now exhibited at his Photographic 
Gallery on Broadway, are the most esquisite 
speciraens of bis art. That of Madame Altieri 
is romarlcable, not only as a perfect and pleas- 
ing likeness, but for the easy grace of its pose, 
•which was so well calcul.ated that no point is 
exaggerated, but the whole harmonious and 
beautiful. The portraits of Pfeiffer and Poz- 
nanski are bold and striking, perfect as por- 
traits, adniirabie in expression, with a softness 
and strength combined, which is not of the 
achieved. Altogether we have rarely seen 
more successful portraits, and must compli- 
ment Mr. Gurney upon the rare skill and fine 
judgment displayed in them, while wo con- 
gratulate the artists upon the possession of 
" counterfeit presentments," so truthful and ar- 
tistic in every respect. 



TESTIMONIAL TO ,CAMILLA URSO. 



Th3 following well merl'.ed recognition of the 
great ability of Camilla Ur^o, Irom the musicians 
of Boston, is a docament whizh none but an 
artist of the highest acsomplishnens could call 
forth : 

"BosT N, March 7, 1807. 
Mad. Camilla Ursa—Dear Madame : 

1 take great pleasure in transmitting to you the 
hiclcsed tribute ol admiraiion for your artistic 
talent from the musicians of Boston. With feel- 
ings ot liigh personal regard, believe me sincerely 
yours. 

Thomas Etan.-' 

" We, the undersigned, members of the Musical 
Profession in Boston, who have been recent wit- 
nesses of the extraordinary musical talent dis- 
played by Camilla Urso, in her performances on 
the violin, deem it our pleasure and duly as 
brethren (who it will be admitted are the more 
thoroughly capable of reco^iiizijg skill in this 
deportment qf the ait.\ to offersome Btting testi- 
monial to her. In no way, perhaps, can we ex- 
press our regard so bcneticially as by giving to 
the public a professional estimate of her ability. 

We consii'.er it all the more proper to follow this 
line of action Irom the iact that in our opinion 
her artistic worth has never bei n fully appreciated 
by the general public. In the recent perfonuan jes 
of Camilla Urso in Boston, whether in Men- 
delssohn's concerto, or the works or" Vieuxtenp) 
and DeBeriot, the same remarkab'.e skill lias bt en 
exhibited. But we would specially record her 
performance oftlie vic'in concerto by Mendelssohn 
one of the most ditiicult works for that instrument, 
her playing of which was so marveil usly flue and 
near perfection itself as to excite our highest ad- 
miration. It is not enough to say that it was a 
wonderful performance for a woman; it was a 
consumato rendering which probably few men 
living could improve upon. 

It may seem needless to characterize her play- 
ing, but a few traits may be pointed out; viz., her 
complete repose of manner, largeness of style, 
broad, full and vigorous attacking of difficulties, 
utmost delicacy of sentiment and feeling, won- 
derful staccato, remarkable finish in triUs, wi;h 
an intonation as nearly perfect as the human ear 
wi 1 allow. When to these are added a compre- 
hensive mind, witli a warm musical soul vibrating 
to its woric, we have an artist who may nearly be 
called a phenomenon in the womanly form of 
Camilla Drso. 

Carl Zarrabn, William Schultze, Wm. Wiesel, 
Stephen A. Emery, Carl Melsel, Otto Dresel, 



Thomas Byan, Wulf C. .T. Fries, B. J. Lang. Ernst 
Perabo, Geo. Loesch, P; Fries, Chos. J. Weintz, 
.Toachim Schnltz, Carl Paulnasser,- Louis Robert 
Goeviner, L. Murphy, A. L. De Ribas, Francis 
Liebsch, Aug. Endres, August Suck. G. F. Suck, 
H. D. Suck, Ferd Zochlor, Aug. Hamann, P. S. 
Gilmore, Carlvie Petersilea, Hugo Leonbard, 
Eugene Thayer, Junius W. Hill, Hermann Daum, 
Gustav Krebs, Ohas. J. Dorn, Ambrose Daven- 
port, Henry A. Stoehr, Ff. Zoehler, M. Arbuckle, 
A. Mierach, A. Heinioke, A. Kammerhnfr, J. 
Rametti, Aug. Regestein, H. Stemmann, John 
Pluser, Georne H. Kuntzmann, Julius E. Eichler, 
P. Kalkmann, AV. Stoohe, Paul Elts, Edward 
Beyer, C. W. Eichler, Cbas. l^ Bauer, Aug. 
Schneider, Aug. Stein, P. F. Ford, Isaac Moor- 
house, M. Keller, John K. Paine, John H. Wilcox, 
C. Koppitz, James C. D. Parker. 



MUSICAL GOSSIP. 



Ber!in enjoyed a rare operatic sensation when 
"Figaro's Marriage" was performed, with Lucca, 
Wippern and Mile. Artot in the principal female 
r61es. 

Niemann is said to dislike his position at the 
Royal Opero, and perhaps will be allowed to 
change a permanent engagement there for cer- 
tain specified performances in each year. Mile. 
Gruu also diEl.kes her position, because no oppor- 
tunity has been afl'orded to disp'ay her talent to 
good advantagi'. 

When the Italian Opera Company quitted that 
city. Mile. Sarolta received from Prussia's King 
a solid token ot his approbation, coupled with 
special expression of admiration for that charm- 
ing singer. 

Camillo Sivori's first pertbmiance in a Vienna 
concert room, afier many years absence, brought 
Win large returns in enthusias'.ic applause. ' 

Zellner gave his first historical concert for this 
season in that city with remarkable success, hav- 
ing Da Murska, Bettelheim, Krauss, Telheim and 
Ike excellent artists to illustrate Italian, French 
and German masic, composed in years 1600 to 
1739. 

Madrid's Royal Opera House witnessed a grand 
performance of "Le Prophete " last month, witb 
Taniberlils; as the Prophet, and excellent sup- 
porters. 

An operetta buffa, •.vrilt.en by Oudrid, has been 
very successful in that city, and to repay Paris 
for its contributions to Madrid's enjoyments, a 
Spanish company will dance in Paris while its 
great Exhibition lasts, and desire is expressed to 
give that city proof that Madrid's Royal Opera 
band surpasses any in Paris. 

During this season at Bai:celona, thirty-six op- 
eras with Italian version, and fifty-five operettas 
will have been performed. 

The Euterpe Society, in Amsterdam, poss their 
festival this year, carrying all proposed works 
over to next year. 

Warot replaced Morere as "Don Carlos," soon 
alter that opera had commenced its run, as Mo- 
rere tired of its dramatic and vocal difficulties. 

That opera seems to run well, and high premi- 
ums were paid for seats on each representation. 
Elaborate critiques upon it abound in Par.sian 
journals, mosUy favorable to its abiding success, 
but Chorley thinks it dull and heavy, while he 
also condemns all the principal artists save Fauie, 
and especially Saas and Gueymard, as incompe- 
tent dramatic singeis. 

Verdi departed to Florence when "Don Car- 
los" had one pertormance, and his special admi- 
rers decloi-ed that he refused, before leaving Paris, 
aa offer from Perrinfor another opera to inaugu- 



rate the new Academie with. The story is stoutly 
denied by others, and Verdi seems to have vexed 
journalists by Eupprcssing the usual rehearsal to 
which they have access b:fbre any new opera la 
produced. Warot is declared to have acquitted 
himself admirably in Morere's role, and the mag- 
nificent style in which "Don Carlos" was pro- 
duced receives hearty laudations on all sides. 

"L' Btoile du Nord," in revival at L'Opera 
Comique, with Battaile and Capoul in the princi- 
pal rdles, and Mme. Cabel as Catherine excites 
great expectation with those who appreciate that 
opera. 

Mile. Nilsson sang at Galli-Mame's benefit 
Swedish airs, with her speciality from "La Flute 
Enchante." That opera, takes well at Le Lyrique 
whenever performed. On its first representation 
this season 6,000 iVancs were received. 

Adelina Patti is announced to sing at the sec- 
ond concert in " Des Tuilleries, " with Zeiss, Nic- 
ohni. Verger and Zucchini. At the fli-st, artists 
from L'Opera Comique, with Alard, were en- 
gaged. 

At the Minister of Marines concert. Miles. Bloch 
and Nilsson, Dtlle-Sedie, Alard, Franchome and 
Diemer performed. The great success then was 
for Nilsson, who is said to have been overwhelmed 
with applause tor Schubert's serenade, with Fran- 
cbome's dolicious accompaniment. 

Ponsard has dedicated "Galilee" to Prince 
Napoleon. 

Alfred Jaell and wile made a sensation in 
Fi-ench provincial towns before appearing in 
L'Athenee. 

Teresa Careno gave a concert at Erard'a 
saloon last month, and Parisian critics praise hsr 
exalt edly. 

Laura Harris sang with Deile-Sedie at Krnger's 
annual concert at Paris and received praise from 
all. 

Capoul made quite a sensation in concerts with 
melodies from "Mignon," sang with fteah and 
sympathetic voice. 

All the places of amusement in Paris returned 
1,862,318 francs, receipts during February-^ 
564,747 fl'om subvention theatres. 

Paul Julliens death is announced by Le 
Menestrel. 

' ' L'Airicaine " succeeded at La Haye and in 
Amsterdam as every where else, in attracting 
the public. Mine. Soustelle gained credit with 
operatic-habitues for her Selika. 

Rubenstein's opera is reported successhil at 
Moscow, where Ole Bull now gives conce.ts. 

Bagier profits by the great exposition so much 
as to extend his Italian Opera season at Les Jtal- 
iens, two months beyond its prescribed term. 

The impression made by " Don Carlos" on its 
first performance before a public which had paid 
large sums for a new musical sensation, a few 
giving even 6.00 ftamjs to gain a stall, is describ- 
ed as resembling that cbming to one Iravoliing 
in a desert and meeting an oasis at wide inter- 
vals. Verdi was called tor, but responded not, 
and is declared to have quitted Paris next day to 
avoid Rossini's quizzing comments upon his 
new opera, the 28d written by him in 28 years. 

Controveray rages upon the merits of those 
who take principal roles in " Don Carlos," equal- 
ly with its dramatic and musical excellences or 
defects. Some earnestly defend Obin, Saas and 
Gueymand from what they deem unjust sensures, 
with affirmation that all is done by them lor their 
music that can be done ' by artists. 

Fifty thousand fl'aucs in prizes for the great mu 
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sical festival at Paris are promised to performers 
tberein. 

The first tenor charged with earing for that es- 
sential role in " La Grande Duchesse'' objected 
iluring its rehearsal to singing each night, as too 
exacting work tbr his voice, and fearing that he, 
. like Morere at L'Academie might break down 
Tyith constant performance. Suggestion is made 
that 30,000 francs salary on a new engagement, 
might possibly enable him to go through with 
such a hazardous task. 

Gye's Italian Opera, principals and staff, are 
named tp be Adelina. Patti, Antonietta Price!,, 
jiieiiman, Jlorensi, Maria Vilda, Leonora Nau, 
Lemmeus-Sherrington, Louise Liebhart, Dali' 
Anese, Pauline Lucca. MM. Mario, Francelli, 
Neri-Beraldi, Rossi, Marinl, Naudin, Oologni, 
Guadagnini, Ronconi, Graziani, Petit, Ciampi, 
Fallar, TagSiafico, Polonini, Capponini, Attrl, 
Bogagiolo. Fi-incipales danseuses : Miles Ma- 
rina Mora et Amalia Zucchi. Maitre de ballet, M. 
Desplaces. Chef d'orchestre. M. Costa. Admin- 
istratear, M. Hai-ris. 

Mapleson's programme had not appeared in 
latest journals, but Nilsson wiU be his special 
novelty in principal artists. 

For the opera season at Seville were engaged 
Borghi-Mamo, La Grange, Mongini, Stecchi, 
Stagno, Storti and Junea. 

Marie Wilt ina<le a successflil debut at "Vienna, 
as Leonora— "II Trovatore"— and loUowed up 
that success with Valentina— " Les Huguenots." 
Mme. Wippern is said to have surpassed' all 
her former success in Lenora— " Mdelio"— at 
Berlin. 

Langert's opera, produced at Leipsic, had very 
moderate estimation, being considered a medley 
of styles, and entirely devoid of individuality. 
Much had. been expected li«m it, and the disap- 
pointment was proportionately gre.at when per- 
formance showed a barren score. 

So intense a desire for " L'AJrxaine" exists in 
Prance that soon no opera house in that empire 
will be denied performance of it. 

Correspondence from Leipsic speaks enthusi- 
astically of a debutant in opera there, who is 
called Bhczek, a Hungarian graduate ffrom 
Prague's conservatoire. She is 22, endowed 
with a remarkably warm, passionate and sweet 
voice. As Leonora— "Pidelio"— she is repre- 
sented to have made an immense sensation by 
the depth of fefeling'and expression she displayed, 
and great laine is predicted for l-er ere many 
years. 

MLe. Moreau's illness stopped a brilliant run 
tbr " Mignon," no substitute being available for 
her rote. 

St. ^Petersburg was so well pleased with 
"L'Africaine" to close its- opera season, with 
Barbot, Tamberlik, Grazmnl, &c., as principals 
that another season of Italian opera seems to be 
insured. 
..^Protest has. been made to/government against 
closing " La Scala." 

Marseille's corporationglve 230,000 francs sub- 
vention to its Grand Theatre, and Bordeaux 
flocked in crowds tbr thirty nights to witness 
" L'AtHcaine." That opera was greeted with 
acclamation in Strasbourg on its first peiform- 
ance, the principals' being Miles. Masso an(' 
Mezeray and Messu, Horeb, Roussel, Bonnefoy 
and Bsrry. • . 

When_Herr Wagner reached Munich to super- 
vise the mise en soene fot "Lohengrin" and 
'.' Meistersoengere." he was confronted with 

." L'Africaine" in tun tide of suecessi 

■ 



Grossmann's new opera is reported as taking 
weir at Warsaw, in which opera house Zucchi 
had good reception. Mme. Vanziui had with- 
drawn for an engagement at Vienna. ■ 

Watchtel has befen appointed chamber singer 
to Prussia's King, at Berlin, where Bottera the 
celebrated Italian buffo is pngaged for perform- 
ance in " The Barber of Seville," " Don Buce- 
falo" and " The Eliser of Love.~" 

Max Strakosh's Italian Opera company are re- 
ported to be doing a great business in Philadel- 
phia Academy." On the first night every seat 
was taken. , . 



American Pianos at the Paris 
Expi^ition. 

A CARD TO THE PDBLIC. " 

111 September, 1866, we were awarded space in the Paris 
Exposition to exhibit om- Pianos by the United States 
Agent. We made the necessary preparations at very con- 
siderable expense, and It was generally understood by our 
ftlonds and the public that we should compete with other 

list-class makers at the Paris Exposition. Eegnlations 
^ave since boon made by which our pianos are excluded, 
and we owe it to Our frifeads and ourselves to moJte a pub- 
lic statement of the facts of the case. 

In September, wo had permission to exhibit, but in 
December, when we applied to Mr; J. C. Derby, the United 
States Agent here, for the latest date that our pianos would 
be received, he informed us that the space allotted for 
American pianos had been very much reduced, and that 
our name vme not on the list of exhibitors. We could get 
no further satisfaction, but we have learned since that the 
space allotted would contain nine pianos— room enough 
for one piano each from nine exhibitors, and that that 
space, instead of being so divided, has been granted, for 
some reason or other, to two or tliree manufacturers who 
monopolise the. whole. The puMc \riU percoiye that there 
is gross injustice somewhere, for if our instruments were 
deemed worthy to exhibit when the allotted space was 
ivrge, why, when the curtailed space would accommodate 
nine pianos, were ours excluded ? 

The correspondence wh'oh we' append will prove, by 
Mr. Derby's, own showing, how high our instruments 
stand in the opinion of the "most eminent critics/' It 
was known to Mr. Derby that, at the last grand Fair of the 
American Institute in Sew York, where competition was 
open to all makers,- that wo received, over all others, the 
Gold Medal for our Grand Piimos, and the silver Medal 
for our Squares; also that theTestiraonials of all, or nearly 
all, of the best profbssors and artists of New York and 
other cities, declare that we make a THOEOtTGHLY PEB- 
PECT PIANO. 

Why, with such facts before the Commission, should we 
be deprived of our admitted right to participate in a Na- 
tional enterprise. Or why— what was intended for aU who 
were worthy— should be made a monopoly for the glorifi- 
cation of one or two firms — are questions which we leave 
to an intelligent public to answer, assured that it will fix 
the ^Trong upon the ^vrong doors. To the snggostion of 
Mr. Derby that wo should send our Pianos at our ovm risk 
and trust to chance to smuggle them into the Exposilion, 
wo reply that we scorn any endeavor to buy or Jto beg for a 
position which is our admitted right, but of which we have 
been unjustly deprived. 

In conclusion we submit the following correspondence 
to the public. 

GEeRGE STEOK & CO., 
- ■ YT ■ .141 8th Street; 

NkwYobk, Ul Sthi Street, Eeb. IBth, 1867.- 
J, C. Debby, Esq., 

TJ. S. Agent Paris Universal Exposition. 

Dear, Sir:— Some time in December last, when we had 
an interview with you inquii'ing for the shipping dii'eotion 
of our Pianos to the Paiia Exposition, for which the place 
had b30u allotted to us already in your letter of September 
19, 1866, you told us that the space for Pianos had so much 
b3on narrowed down as to nialio it necessary to exclude 
o\ir P.anos. We felt surprised theu to learn this fact at 
such a late date, and besides upon our own inquiry. You 
yourself admitted to us that our Instruments had been 
highly recommended and we could indeed see no reason 
w% our Piuios should not be the first ones selected to 
represent this branch of Americanindustry at the World's 
Exposilion. 

You suggested that the matter would have to be referred 



to the Commissioner General in Pciis, and wo were satis- 
fled to wait for an answer. The timois now close at hand 
when the Pianos must be shipped, and as we have not 
givenup our right to do bo, nor having heard of you since 
regarding this matter, we here^rith beg to ask you for in- 
formation about it. 

Very respectfully, " ' . 

Your obedient servants, 

0E0E6E StBCK: & CO. 



United States Agekct for the Pabis ) 
Ukivebsai Exposition, { 

rebruary 18, 1887. ) 
GEonoE Steok & Co., Now York, 

GontJen; an:— Yours of tho ICth Inst, is received, and in 
answer to your inquiries I have to state that tho only dil- 
fleulty in. tlio Avay of placing your pisnos is the lack of 
space. IhciO is no doubt about their merits, indeed 
when such eminent critics na Judge Doly and Mr. Chas. B. 
Seymour are so i osittvo in their opinion as to the excel- 
lence of your ins rumcEts, it seems a pity that they should 
not go. If, howevei-, you are willing to take the risk tj 
find space for them, I am willing to send them. It appears 
as though there might be space for one at lesst, and as 
the last steamer will arrive in time and will clear from 
this port on Friday, you had better decide -vrtthout delay 
whether you ^vil^ run the risk, as to the placement onco 
there. 

Bespectfhlly yours, 

J. C. DERBY, . 

U. S. Agency. 



141 8th Street, February 20, 1867. 
J. C. DEitBY, Esq. 

U.S. Commissioner for the Paris Universal Exposition . 
Dear Sir:— In reply to yours of the 18th inst., we must, 
out of se'f-respect, decline your proposition to send o\u: 
Pianos to Paris and, as you say, "run the risk as to iilaco- 
ment, once there, " M'e hold the granted permit to place 
our instruments in the Pai-is Exposition, and although 
you have cancelled thai permission without informing us 
oificially of the fact, we do not propose either to buy or 
beg our way in. 

Kespeotfully yours, 

GEORGE STECK & CO. 



STEIl^WAY HALL. 



THIRTY-THIRD SUNDAY GONCERT 

SUNDAY, April Id, at 8 o'clock. 

L. P. HARRISON ..Director. 

Last appearance, previous to liia departure for Europe, 
of 

Mr. THEO. THOMAS, and his 

GELEBRATHJ) ORCHESTItA. 
The following Orchestral Works will be performed: 
IJSZT PRELUDES, 
Overtures to Wl liam TeU and Rienzi, 

The Standard Bewer, L'Eclair and Lo Madeline. 
The following Artists will also assist : > 

lar: GEO. SIMPSON, Tenor, 

Mr. G. W. MORGAN, Organist, 

Mr. Q. W. COLBY, Pianist. 
Tickets JTifty Cents. Reserved Seats 60 cents extra. 



MH. J. N. PATTTSON 

Rcspecf uUy begs to announce his 

FIR ST MAT IN E B , 

On SATDEDAY, April 13ih, 
Doors open at two, to begin at three o'clock. 
The (ollowing Artists will assist; 
Miss MAEIA S. BEAINEED, Soprano, 

Miss CLEMENTINE LEVEY, Pianist, 
■ , (Her first appearance.) 

Mr. GEORGE SIMPSON, Tenor, 

Mr. IGNATZ POLLACK, Earitono,. 
Mr. RUDOLPH HENNIG, Violoncello Soloist. 

Mr. GEOSSCUHTH...... .' Conductor 

TICKETS, ONE DOLLAR. 
For sale at the Music Stores and Irving Hall, 



